Learning to play plano can never be made too caey.

Why aggravate yourseli and become discouraged trying o master
unreasonable, difficult systems when you can avail yeurself of the won-
derfully simple, interesting Winn Method of learning to play and “rag”
up-to-date Popular Music?  Anyone can learn, whethor i beginuer or en
advanced pianist.  Even il you do not know ane
note from another the Winn Method will positively

Winn’s Practical Method of

Popular Music and Ragtime Piano Playing
A Better, Quicker, Easier, Surcr Way of Learning to “Play “Piano

Upon completion of the course the pupil is able o read sheet mnsn
casily and rapidly, is familiar with the entive piano key hoard, understands
scales, chords, metre (time) and rhythm, can play in any key at sight
any Standard or up-to-date Pouplar Song, wnd has acquired such techuical
control and freedom that plaving becomes a natural delight. The musical

knowledge thus gained is also useful [or any other
instrument and for the voice.

teach you to play up-to-date musjc without study-
ing the old-fashioned five-finger amld scale exercises,
and to acquire an effective style of playing the Jatest
songs, two-steps, waltzes, ete. in both straight time
and in ragtime.

You positively can learn to play the piano by
means of the Winn Mcthod.  No matter what your
previous experience with other methods or systems
or your present knowledge of music, you know that
the old methods fail in the majority of cases, and
even at best do not teach the pupil what he or she
WANTS to learn—the playing of up-to-date Popu
lar Music in well-defined ragtime  (syncopated)
dance rhythm.

In order to gain facil 1y in playing and “rugging”
Popular Music, it is necessary that you receive in-
struction from one who is experienced in playing
and teaching this style of music—not by prolenged
study nor the mastering of any technical method.
It is a well-known fact that the majority of pianists
trained along cthical lines, no matter how brilliant
they may read and play classical music, cannot con-
vert a melody into cffective dance time,

Learning to play piano by any of the antiquated
methods is a long, tedious task, involving several

unnecessary so far as the plaving of Popular Music v saotor of the Winn
is concerned.  Every pianist desirous of playing and

The Winn Method is recogniced as supplying
the most authoritative and practical instruction on
learning Popular Music and Ragtime Piano Playing,
snd the only worthy work of its kind so Tar pub-
lished.,  Tostruction Book No. 1 tenches note reading
in a quicker, casier, more dircet way than any
ather known syvstem of music, cither classical or
popular; contains the safest, clearest explanations
vet published and provides all the material needed
Tfor the very heginning.

Simple, systematic and absolutely progressive,
this special instruction furnishes the moest interesting
and satisfactory solution of how to learn to play
piano correctly.  No o other studics, exercises or
ctudes required. The author, hy an entively original
methad, has presented a system so simple and under
Aandable that the ordinary amatewr student can
quickly and casily acquire the ability to play and
convert any mclady into artistic ragtime at sight.

To the planist who plays rugtime the Winn
Methad proves to him what he already knows about
this style of piano music and teaches him o perform
spontancously and antomatically what he never has
Leen able to learn to do by means of mercly reading

vears of study and constant practice, and absolutely EFDWARD R, WINY and playing sheet music exacthy ax writlen.
Siethen] for Jann The Winn Method has been in continuous

growth since 1900, when the fir=t Winn School of

Sragging” Popular Music in an effective style,
whether a beginner, advanced, amateur or pro-
iessional performer, must ultimately realize the truth and logic of these
statements.

The thousands of successiul Winn pupils who became capalble pianists
in a very short time attest the superior value of the Winn Method.  Years
of successful teaching experience and professional public demonstration
by thousands of Winn Method teachers and pianists have proven all that
is claimed for the Winn Method is positively accomplished.

in every case of infringement of the copyrights protecting {
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Popular Music was established at Newarke No T,
and is the recognized original and onlv successiul
method of teaching the converting of Popular Music into Ragtime so far
published.

The instruction books are distributed by the Winn School ol
Popular Music of New York, and are on sale at ail Winn Schools of
Popular Music throughout the world,  They are the only bhooks on
Popular Music and Ragtime Piano Plaving unconditionally red ommended
and indorsed by eminent teachers and musicians.
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INTRODUCTION

Ragtime is the name given to a characteristic style of
music based upon and developed by the application of
simple and complex syncopation and figuration to the
various part (voices) of each measure, separately or com-
bined, thus producing consecutively repeated syncopated
harmonies

" Heavy, or Double Rag, the highest possible form of rag-
time, for its development depends upon the doubling of the
metre of each measure of a composition and the application
of intricate syncopated rhythms and full harmony to melody
and accompaniment

The comparative arrangements of classical and standard
compositiony thoroughly demonstrate and explain the
art of conve:ting melodies into both Single and Double
Ragtime

Aside from the technic required, ragtime presents two
unusual problems to the pianist; namely, the ability to
harmonize a melody off-hand or augment the harmony given
and to then syncopate the tones thus produced

To play a composition a3 arranged and written for piano
is one thing; to couvert a melody into effective ragtime is
quite another

AUTHOR’S PREFACE

The author intends no apology for the subject of this
book. Ragtime, because of its peculiar rhythm, is universal
in its appeal. No matter how high a degree of musical
culture one has attained, there is ever present the wish to
please and delight by the rendition of this brilliant and
fascinating style of music

As an instance snd proof of the popularity of ragtime, it
may be authoritatively stated that ninety per cent of the
successful popular compositions published to-day eontain
an element of syncopation. The ability to play artistic rag-
time is a worthy desire on the part of any ambitious pianist

This work, the first serious effort of its kind to appear,
undertakes to present and establish a comprehensive system
of rhythms capable of expressing certain well defined
syncopated rhythmical ‘‘patterns,’”” or ‘‘figures,” and to
demonstrate by actual comparison their direct relationship
and application to melody and harmony

These rhythms, or “‘figures,’” first published in 1901, and
from time to time since then, are entirely original with this
method, having been in use by the author in his profes-
sional work as pianist and teacher for more than twelve
years. Recently they have been copied and exploited by
various ‘‘schools’”” and methods, thus further attesting
their practical value in this special field of music

The author believes, and by experience knows, that a
careful study of this method will give to the pianist,
whether beginner or advanced pupil, amateur or profes-
sional performer, a greater degree of musical appreciation
and understanding than previously possessed, and that the
playing of ragtime can in no way exert the harmful influ
" nce some prejudiced musicians would contend

According to Ernest Neumann, the well known musical
authority, ragtime is no new thing in music. but a device
which has been madé use of by composers from time im-
memorial

“The work of classical composers teems with examples,’”’
says Mr. Neumann in The Music Trades. ‘‘The passage,
‘How Vain Is Man,’ in Handel’'s ‘Judas Macecabeus,’ is as
good ragtime as much of the music that goes by that name"’

Similar effects introduced in other instances include
Schumann’s ‘‘Promenade,” ‘‘Piu Stretto”’ and ‘‘Von
Schlaraffenland;”’ Beethoven’s Pianoforte Sonata, Op. 28
(first movement); Liszt’s Hungarian Rhapsodies, Brahms’
Hungarian Dances, Tschaikowsky’s Fourth and Fifth
Symphonies, Gounod’s ‘‘Faust’’ Waltz, Arditi’s ‘Il Bacio’

John Philip Sousa, the noted composer and bandmaster,
speaking of ragtime, in an interview said :— “The worst
that can be said against ragtime by those who oppose it is
that it has a bad name”’

The method is not a subterfuge for or invasion of any
part of & thoroughly ethical musical education. It may be
employed with perfect success in conjunction with any
standard method for piano

As the name implies, the method aims to furnish teacher
and pianist with practical material rather than a theoretical

explanation



GENERAL DIRECTIONS

For the melody of a song read the voice part (top stafl)
or the top note of each chord in the treble cief of the piano
part (middle staff)

Play all melody notes and rassing notes in the treble
clef in octaves with the right hand

Ascertaiu the harmonic tone or tones necessary to form a
three or four tone chord in the treble (right hard) ly
consulting the notes of the treble and bass (left hand) f
the piano part as written, or by means of "Winn’s Prac-
tical Method of Keyboard Harmony for Piano

Augment the harmony in treble and bass and gain facility
in playing a composition in “‘straight’’ time before attempt-
ing to employ the rhythms and Discord bass

HOW TO CONVERT A

F1RST—Play the melody (voice part) in octaves with the
right hand, employing ‘‘straight’’ bass (alternate octaves
and chords) with the left hand

" SECOND—Where convenient, onie cr two of the tones of
the prevailing harmony in each measure of the piano part
as written or as indicated by the employment of Winn's
Practical Method of Keybtoard Harmony may be added
within the octaves in the treble part, thus producing a chord
of either three or four tones in the right hand

The notes employed in a practical application of the
rhythms depend upon the prevailing melcdy and harmony

Do not “‘rag’’ every melody note; aim to produce variety
Give each note its proper count

The bass must be kept firm and smooth on the counts
1,2 3 4

Avoid playing too fast. Ragtime should be played in siow
march tempo

For convenience and uniformity, all arrangements are in
2-4 time

MELODY INTO RAGTIME

THIRD—The various rhythms and combinations may then
be applied as shown and demonstrated in the comparative
arrangements of classical and standard melodies

FOURTH —When facility has been acquired, the Discord
bass may be introduced, and if the melody is adapted to
double time each measure may be divided in half and four
counts (beats) allowed to each half. This produces the
highest possible form of Ragtime and is susceptible of the
most intricate, complex rhythmical and harmonic treatment

“Winn's Pracuval Method of Keyboard Harmory for Piano—an infallible system of correct bass without notes—is the means by which anyone
may quickly and easily acquire the ability to effectively harmonize off-hand any melody, whether played by note from sheet music or by ear. Mailed

postpaid on receipt of price, $1.00




Teachers’ Outline for Instructing Pupils

In the Winn Method of Popular Music and Ragtime Piano Playing

By EDWARD R. WINN

Instruction Rook No., |
Left Hand Alone

I H able to read bass notation, have the pupil read. locate and
play with the left hand, without regard 10 note duration, rhythm o time,
the Wallz Straight Bass in the Key of C shown on page 8, Instuction

UOR \().

2 If pupil cannot read bass notation, teach the Waltz Straizht Bass
in the Key ol C by means of the Chord Finder Chart which accom-
pamies Book No. | and the system of numerals shown and explained on

page 44,

3 Make certain that the pupil thoroughly understands how to
locate and can plav, the Waltz Straight Bass in the Key of C, hul do
nat veynire continuity {smoothness} or facility (speed).

Right Hand Alone

4 M able fo read tieble notation, have the pupd 1ol |eie ud
play with te aight bawd, without regaud to nate duration, vhyilin w
vme, the seale of C i octives as shown on page 9,

5 1 pupil cannot read treble notation, teach the scale of € diswa
on page 9 by means of the Scale Finder Chart which accompanies
Book No. 1, as explauined on page 43, and the stafl diagrams wiven
on page 5.

For the pupil having little or no previous
kuowledgc ol notation n:nr;l_r.!l'aphs 2.3 ad
3 ennstitule |.essan [

Doth Hunds Tagether

6 [Lxpluin dotted half note and, without strict regard Tor nvotlness
and s[)cvd. have the |)u|.>|[ read, focate sod pl:ay with botlt hands tagetiser
tle treble and bass shown on page 9.

7 Tixpluin quarter note and have pupid study and practice, euch
hand separatelv and together, pages 10 and 11

For the heginner pupil paragraphs 6 and
7 constitute Lesson J1

For the pupsi having ability 1o read nata-
von, but possessing Lttle techinie (maunaad
d«xlnxly). paragraphs 1, 3, 4, 6 aud 7
umslzlnlc l.rsmn l.

8  Select for the pupxl a Popular Sona of simple construction in
3.4 {walts) melre written in the Key of L as shown i the example
below, and assign that part of the verse or ehorus which can be hatmon-
ized wilh chords of T exclusively, avoiding the chords of other keys
where necessary by substituting those of C. (Upon request the Winn
Schoot of I)opuh)r Music will furnith to teachers the titles and publish-
evs’ nanvs ol songs of tecent issue suitable for this purpose).

9 1lave the pupil vead and play with the right hand alone the voice
pait (tap stafl) of the song to be taught in actaves, locatmg and stiking
the written notes with the thumb. the little finger shikmg ciaht scate
tones higher,

For the begianer pupil paragraphs 8 and
9 constitute Lesson I,

10 As shewn in the example below. mark directly over cach
measitre of the voice part ot the tong lo be tauglt the name of the chovd
to be used to harmonize it {see pages 45 and 49) and mark O  C
{abbreviation {vr Octave, Chord, Chord) directly under the notes o
rests falling on the counts 1, 2, 3. (See page 48).

11 Tlave the rupil play both hasds together.

For the pupil having previous knowledee
ol music paragraphs 8, 9, 10 and 11 consl;-
tute Levson 11

Far the beginner pupal paagiaple [0 gl
11 constute Lesson I\,

From this point o2 ar more pazes of Dook Noo | .nd ol o past
of a Popular Song careluily selected as to difficully ‘uul properly yraded
a5 to the ability of the pupil should he given each lescon. remaining sn
the Kev ot C until such time as an effective “swing” ha« been acquired.
swhen songs in the keys of G F, B-fla, E-fat and A-flat shoutet {ollow
n the order named.

As each new chord is intzodured mark on the sheet music directly
above the measure whese emplayed. as shown in the example heloo
the Leater names of the tones fmmmg the chord i the aider as given
an pages 46 and 47, indicating the fundamental, or fest, octave |y
placing a single wnderscore (one Lorizontal line) underneath the proper
Latles. and. in the same manner. wdicating the alteinate, ar serond, e fuye:
by a doubls uiderscore {two horizontal lines).

Flaving assioned songs in “eralglt’ tim= in the above named ke
relurn to the Key of C and teach the pupil 1o determine and mark ;.
chorels of other songs, All in the full Imrmuny as explattied pa page 48
and apply Rhwthin No. 1. s expbained in the weneral test nieier al
domonsiated by the standard mclodlies .nr.mgcd inragians

On complton of Instruction Bonk Noo 1 in a bt sfatoy none
the pupl therehy becotes entitled 1o take p Ihr advaneed dnsteuction as
presenied i tie remaining vohumes of the series of nstiu: Lion bavks « on:
prising the Winn Methad of Papular AMusic and Ragtime Puno Play-
ing, which offer a complete develapment to the highest pont of te haral
and aytistic proficiency by the practical application of the musical idew:
and principles presented dicectly to Popular Music, the employmeat
of effective musical figuratior and tasteful use of rmclodic and banuonw
embicllishment being taught by example, imitation, comparicon
analysis,

Manner of Murking a Popular Song in Accordance with the Winn Method (See Page 49)
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Lhe pupsl is urged to complete Instruction Book N0 1 befors taking up the study of this volume, which ts
Lustructiom Book N0 2 of the Winn Method of Popular Music and Ragtime Plany Playing.

Count 1 Both hands together
Rhythm NO 2

ch =1 count

& Right hand alone =Y count
Count 2 Both hands together , . T
& Right hand alone Ragging One Melody Note in a Measure. " Tie
Count 3 Lett hand alone (Rigin hand tie) _ R _:._r;ﬂ 'yf
& Right hand alone AR CIi
Count 4 Both hands together gam R
& Right hand alone
Play treble (right sand) octave higher than written,
Note:- If tuo difficult, the pupil may omit the harmonie tone used with the octuve.
13 Chord of C 378 Chosd of C 15 Chord of © 218 Chord of C
s s s O o e s o
IR S i. AR S AR A SRR
: v . ~— Y VvV H N H i H 1 ) : N ! H H i i :
Coutt | & % g &4 & 4&g&3&4a | & 48 3 &4 ¢ | &b 38 4«
i t - PR H F i : : : . H 1 ¥ p
o (BF 1 8F || igh oo 1$F 1 BE | gL . g¢
g p— - »F 1 —
- e ———lo—— —— e — S S o + :E__
“Winn» Bass.
15 Chord of C 214 Chard of € A Chord of © 15! Chord of €
s o S N S E
= —
Comtl & 2 & 4 & 4 & |1 & 3 & 3 & 4 & |1 & 2 & 3 &« 4 & |1 & 2 &6 5 & 4 &
i > i i : ' g i : ' : : : i >
g 2 é ‘i 'y i i § ! . H
| e e %-—E:“_ T
Ragging Two Melody Notes in a Measure.
15¢ Chord of € 31d Chord of € 15t Chord uf O 374 Chord of €

“Winn" Bags

“Winn" Rass,

Ragging Four Melody Notes in a Measure,

Ragging Three Melody Notes in a Measure,
18¢ Chord of € 304 Lhord of €

15¢ Chord of ¢ 38 Chord of ©

-

Count ] &
.

<
<

{

2

§

-

“Winn" Bass.

Capyright MCMXX

H : ' : (g i
i = ﬁt ? i 2 ! .
3 —+ - T 1

“Winn" Bass

by Edwayd B Winw




Flower Song.
In Ragtime - Employing Rhythm N fand 2,
Comgparative Rag arrangement demonstratmg Rhythms NO 1 and 2 and combinations of both. First play melody

part in octaves combined with the bass and then play Rag part as written combined with the bass. Observe carefully
the manner in which the melody notes are syncopated and apply both Rhythms to other melodies.
Nate:. If too diffioult the pupsl may omit fhe Aarmontc tone u1ed witk the octaoe,

G. LANGE.
Moderato. Arr, by EDWARD R, WINN.
Melody grChord of F 3T Chord of F 15 Chord of F 1%Chord of |
» F.D ) A P{'ﬁ

:l‘
i
il
N
u 1

\

N i,
spflendy

e
P

L -

z (Arpeggio sign) Indicates that the tones of the chord are to be broken upward in rapid succession.
Note:. May be omitled if too difficult.

Copyright MOMSIT by Bword R Weun,
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Double “Winn" Bass.

When the majority of the measures of a composition contain more than four melody notes each, no mater in what
metre (time)the piece is written, whether 2-4 or 4 -4, the bass of each measure may be given eight counts instead
of four, or each measure may be divided in half and four counts applied 1o each half. This doubles the number of oc-
taves and chords in the bass of each measure. Hence, the name, Double Bass. Apply Double”Winn? Baxs to
other melodies having more than four melody notes in the majority of measures.

March

In Ragtime- Employing Rhythm No.

CHOPIN
Slowly. To be Mcmorized. Arr by Edward B Winn.
Melody 15t Chord of & 15t Chord of ¢ Frd Chord of 7 drd Chord of G
- T —7 y D —
o  m— 3 1 —
Rt . : — . = —
Count 1 ¢ 3 4 7 i 2 3 3 5 8 7 s
Roz @ i: & 4 o ‘ £ ’ £ 1 2 . E
=" = e = ——=—==
Count f "2 & 3 & ¢ 1 2 4 2 & 34 1 2. % 4, 1 2 & 3 & 4
el gp L g g ] ¢ | _
> N T 4 T -
& 1 T — et — B 1 1 . i— i —
‘Winn” Basst:.—' b h ] E t———J

3rd Chord of @

st Chord of (3

1st Chord of G

st Chord nf A Hinor

VS
=

= J

— i

I - = |
e =
1 2 3 4 s 6 T8
, § e as
»—————— 10—
: ==
133 s BN |
e e

Count

|

4

¢/

% Note-- Qctave may be omitted because of inconvenient skip in melody.
COnpyright YOMXY by Edwrrd B Winn.
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Double Straight Bass.

Old Folks At Home

[n Ragtime - Employing Rhythm Nos.1 and 2 and Combinations of both.
To be Memorized.
Play treble (right hand) octave higher than written, FOSTER

Arr by Edward B Wins

yra throughout

Slowly. : :
Melody V15t Chora of ¢ 31 Chord of © 15t Chord of O 2na Chord of (
= T - ,
B . T ﬂ
S B I T T L S
i S | | o ! T s P
= | PRI FL e L PRSP
=
P oo G P E ; == ! —
¢| Count § ’;&:is&!? & 1 d—‘z&gzaé !&lz& 3 & 4 {&l?&?& i
s e > T SIS SN N
— ) I | — f_ —t E
“Winn" Bass
15t Chord of C Ird Chard of & 3rd Chord of € Jrd Chard of €

1
—— ——_ | R
e = -

When factlity in playing the ahove and other exercises has been acquired the harmonic tones may he added in the right

hand, as explained on Puge 21 Tostruction Book No. 1.
Copgright MCMXE by Edword R inn.
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Rhythm No. 3
i PP

Ragging One Melody Note in a Measure. E e an e
The warious forms of Rhythms Nos. 1 and 2 as set forth in Instruction HBook No.! having Becn memorrzed and sy
pLed 1o several melodies, one form each of Rhythms Noy, 3, 4 and § wilt suffice.

Play treble (rtgh? Aand) ovtave higher than wr.iiva.
fst Chord of U drd Chord of € It Chorret oy 1! 2uet Vhinpd

Boreicest =
-iﬁ; ESSS=S S S == S

,l_fq*‘i’i—é Y

I S

14.-’|3§-
e == -- =
o o = =

“Wion" Bass

2nd Chard of © Ird Chord of C Jit Chord vf

5 s m
PP » 2 ‘n e

I8 Churd 4f %4

(P

Rhythm No.4

Ragging One Melody Note in a Measure.
Play treble (rigAt Aand) octave higher than written.

2L T

Cottnt 18 2a4 "o\

o - Jf too diffrenlt, the pupil may ot the Aarmowie tone uved with the vetave.

I3t Chord of C Lua Chard nf 1,
=~ = A

Bt Chord of € _ 3rd Chord of ©
—
e —_ FT G rﬁﬁ

i
Voot ) &

“Winn” Bass

st Chord of C

Dopyright MOMXVY L. 2ocert £ Wainn.,



1?2

Node: .

18t Chord of C

Rhythm

No. 5

Ragging One Melody Note in a Measure.
Play treble (right Aand) octave higher than written,

Srd Chord of ©
=

If ton difficnlt, the pupil muy omit the Aarmonie fone used with the nclave.

15t Chnrd of O

:'( .
1 i$¢4
|

| &Et . ! j

&

Count i e %&4

2nd Chord of C

%
—

-

“Winn" Bass

1st Chord of C

— T

1114

2nd Chord of O

e

Ju—

Srd Chord of C

S Y S

z

1
rer s
lig

Rhythms Nos.g

25t Chord of O

v

Effective Combinations.

1 and 2
2and 1

132 Chord of C
or of

=
, = —
A bdlbd iR 4D
Count | 2 & g &4 & |1 & 2 & 3 & 4
.ig .t 3
— —
= R [Smem——
“Winn® Bess ete.
Rhythms Nos. 4 and 1
18t Chard of C Jrd Churd of C
F = F‘
- ; 33
Count i & g&b’; & 4 ‘ 2 ;
! ; i H

“Winn® Bass

Rhythms Nos. 3 and 4

18t Chord of C

3t Chord of ©
>

w-

-
|
%
I

=
.
1

i
Count &

& 3
1 i
2

T

i o
;&;za;a:al.&

1 [ ol

“Winn” Bass

0 [
T .

Rhythms Nos. 5 and 3

st Chord of C

Ird Chord of ¢

H

n--ﬂ_

BN

&

R

Count 1 *
) H H
[ i
3

—1 [

“Winn" Bass

Coygrighl NOMXY by Rdioard X Wian,
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Maryland, My Maryland.

In Ragtime . Employing Effective Combinations of Rhythms Nos. §-3, 3-4 and 5-4.
To be Memorized

Play treble (rigAr Aand) oclave highes than written.

RANDALL
Arr. by Bdward R Winn.
15t Ohord of ¢ 1st Chord of O Ist Churd of € Ist Chord 4f ©
X | N
: 3 = f " —@ = =
: i i ! : ! : i Py
Count 3 4 i1 e & 4 & 2z 4 4 ] i & 3§ e i ¢ i 2§ 4
: : i ; 1 H i i : 1 : i
: : ! Y
T N i ] 11— T 1 13 T T )
= == =
“Winn” Bass t"J
rl 15 1
3rd Chord of © Svd Chord of C 15t Chord of C 182 Chord of 7 Ist Chord of ¢
P = rr—_ | e .
e——— — = — e
= T 1y g T Ny —1
A P : o y €7 1 = . v :
S T | : i Pt : , 5 :
& 2 & 4§ &4 & 1 2 3 4 ] 2 & 4 &4 4 i 2 34 I 2 8 4
1 : : i1 g i : N Y- : : :
! : i 2! ; ! ) o 5 ! H
- — 1 3
1 'h — i g + — : _’;- _;

= = T = =

18! Ohord of 28t Chord of O 3rd Chord of O 3rd Chrrd of ©
__"—-\_
* - 3 - -
E E ! F ;P 2 ——— =
’1 : ! i ] i { [ [ i ‘

$o4 |1 3 & 3 ese |1 2 4 4

S S I ( . !
s | s | g . g | if L g
= ;E;:-ir‘—_E_ ’ —————— e = =

Srdd Chord of C drd Chord of C Ist Chored vf O st Chord of O
——

e, —.
L4 " il — ») —

| |
%—‘——" ‘_’_—{r ot ——3
ooz i &

Count % 2 3 4

— = = = ==

D 8. is the abbreviation for da/ segno and means to return to the sign % and play to close or point marked Prne.

Copyright MCMXV by Bdward X Winn.



Discord Bass

Discard Bass is of a contrapuntal nature and so called because of the liberal employment of prising notex.which,
when introduced in & fundamental chord, produce a discord (dissenance). Good taste and judgment must be relied upon
in deciding when and where to apply Discord Bass. It may be stated, however, that it is most effective when used in
contrury motion to the meludy or when the melody part is stotionary or moves slowly., Memorize the different forms
and cxamplus of Discord Bass, ascending and descending, and substitule them for the "Winn"Bass  in the rhyihm
exercizes and ragtime arrangements previously given, Also employ them when coneerting a composition into ragtime.

In order to aquire complete mastery of Discord Bass the pupil shauld transpose the different forms and examples
given lo other keys tscales), pariicularly those of G, F B”and E!’, the keys mostly used for writing sheet musie,

First Form
The First Form of Discord Bass consisis of (Jctave, Chord, Chord,Octave «n the counts 1, 2, 3,4 in each meusure

ux foltows:-
EXAMPLE A
Pagsing Note half-step helow chord tone Ist Chord of ¢ Passing Note hall-step above chord tone

Second Form
The Second Form of Discord Bass consists of Octave, Chord, Octave, Octave on the counts 1 2 3 4 in each measure

as follows:-
EXAMPLE B

15/ Chord 1f ¢ 2nd Clord of C Jnf(.wmx[(a ILChrd of € Lst Chard of C 2ol Chird of 1 3t CHhard nf @ 1ot Clrrd of ¢

Y
EXAMPLE C )
Ist Chord 1f € 2nd Chord of C I Chord of € 1 Churd of
y) %
g AN y J; _‘{( T t—+ 1 -~
131 Chord of (! 2nd Chord of C Srd Churd of 1! I Chard of €

+ T -
= t
EXAMPLE D
2nd Chord ’Jf [ vk Chorrd 1f € 1s¢ Chird nf €
A s
- 'i 3 1 ] = -
T

o = = e P

=

drd Churd of 0 151 Chard of €
-% ! -
a2  —
-JTUAE =+ /4_ =

Copyrizht MOMXY 2y Kdvwarsd f Wivn



Discord Bass (contiages
Third Form

I he Thivd Forn of Ihiscord Bass consists of a succession of four consceutive Octaves vn th count= ). 20 3, -Lmcech
measvure as follpws -

EXAMPLE E
Isi Chnrd l{f 4 2nd Chord Iff(;' 31 Churd '{f 4 Ist Chvrd of 0

&
let Chard of 12 nd Clovd vf O Sl Chord of

. 2
gl e i
= B = a5 e 5

4

EXAMPLE F
2ned Chvvd of O It Chord /O It Chord of
e i ' 2o pip
O —+ ' - - - -
r E:E [ R E —_— ete.

EXAMPLE G
18/ Churd of € 2nd Churd of € Red Chord of € Iut Llprrd of £

EXAMPLE H

187 Cleesrd of C 2nd Choyd of & Srd Chord vf € It Chard nf 17
i : ! 3 pra 2 Lo
- e - |t r!s ) = —
% . ~— — T— __:%B
/ NP ‘,‘ I (5 ¥ &8
EXAMPLE |

Modulating Exercise.

Compuralive modulating exercise showing ‘“Winn™ and Discord Bass of the 3rd Chord in each key of 1he cycle of
twelve kcsys. . C \ F Ry E» A> 1 Db G? ar Fr

: ) b o

Other varivties of )Dscord Bass founded upon the above thruee forms are possible, but the usual and moxt effective

atyles huve been shown in the forvgoing examples.

Dapyright MUMXV Ay gfwrard B Wi
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Not too fast

America
In Ragtime - Employing Discord Bass

To be Memorized

Old English Air
Arr. by Bdward R Winn.

Ist Chord of C 10t Chord of 3rd Chord of © Sra Chord of ¢
-4 . — . ‘O
. g £ e £ e, £ L2
+ 1 ?i_ 1 e § ‘lvj
Chord 1 b e 3 & g i s& 3 3 ? I s & 4 1 2s 3 4
i . ! ! i i ; : i : i P !
y [ 8 . b E i g otp e o . .
y T —1 — — — n ® ———— T L
[~ L——ﬁ_ | ~— P P RSV m— Wi t P__ﬁ:
‘“Wipn” Bess Discord Base-Exanple A Discord bass-Example E
13t Ohord of € st Chord of € st Ohord of € Istl Chord of C
f - e ———
2 ke g o = £
— Jr lr ) L _‘_l
N N 5 L j f
: ! ! i i ! i i
Chod { % & & a4é | 1 26 3 4 boeod g ST T T
y ; ! i . 1 i L i H ; :
» i > 3 e | = :8 in 2 8
1 -
— ~— —- - — B — Y — - T 'r —1 -
Dixcord Bass-Exampie B
1ot Chord of © Sra Chord of C 1st Chord of €
I IS PN g el £
—_
i [ i i [ i o : R 4 el ] o :
Chmagicéaqa éa{a@c xéc’xi{fé i é&é&:&ié
g i i : ; ! i i i {
: e | p _bp > : !
- - ‘r‘_ 1 D =3 >
el — —— _ﬁ ? n
Ist Ukurd of C 1st Chord of C 1t Chord of O 1sr Ohord of ©
FODmmmimm e S, e : et tve e, BRI
v T —
—1 . 1 T 1 j ul - 1- - 1
g = ; J.‘ d‘. I I“’ i ~—t— ~ ~
H 1 H t { H { 1 H 1 ;
chord | 4 & 4 & g6 (1 3é 3 4 1 4 3 eqd |y 26 3 4
HEE B 3 T i : . ; ; oy i :
: | : fe |2 A ; b
i F - 4 ! + 3 - —1
— E y e E PFE [L —— ——

% Indicates supplied passing note in treble, as shown on page 30, Instruction Book No.1

Copyright NCMXV by Rdward R.Winn.




Srd Chord of C

America (Continued)

Ird Chord of C

3rd Chord of C

17

Ird Chord of ©

. o e, o
’ S o — = —T  — —— o ——e—4 —— ]
F Ir . 1 14 —
. | o ‘-:v

I 2 & 3 & 4& |1 2& 3 a4 ] 2 e 3

o4 i ' o4 . H { : ' i
2 i 2 : ; b
35,&%} . = 2 ==

| JI T ] T = ) —

13t Chord of

1st Chord of D Minor

Ist CRhosd of C

JE——

1st Chord of C

sra
. = ! ” .. &
= — ! :r;—lt__!rr_t 7j} g ;_. i i »
vi v - = - - T ) -l
g7 — L < “ - 4
T — T 7 L7 L~
Count 1 2 & 3 & 4 boos 4 e R A
_e 3 % | == —— | 18 e | =iz
EE=——c=c==2X== s
T T 5 - & & - 1Z e t:r

15t Chord vf C

soa

# f¥ < §®

Discord Bass - Example 1

==N_ s N1
. [ 73
___:;g F— bl 1 g D@ T I L o m——;
L RN RIS - v
Count 1 % & § & 4 & i 3 4 £ 4 & R EERY i 24 3 4
.—l! 3 ] | | —— @ | ﬁ 'E : hr. E}\ 51‘\
- 7 3% i

Ird Chord of €

Exercise
To be Memorized

drd Chord of C

Iyt Chord uf C

It Chord of ©

 — S E— —— A
garvﬂ (] ] 1 ngy 1 & = } u; "‘_ T I‘: - 4 ‘; - - ﬁ n:‘/ :

H P : : i i : : : i I: i i #EE —?: ﬁ# # #i‘ :i ; ! !

¢ [Count 4 1 2 3 & 3 & 1 & 2 & 3 &4 1 Ty s T4 e 4 4 12 3
BE P U S S A A N S S

. k it —be — = e NN

= SRl — | = _— e :
LA SN ST S S—— "-}ﬁ & 5 - Ib" il' i) é
[ sra

Pupils may substitue their own conception of Discord Bass in the various forms, instead of using that which is given,

Copyright MCMXV by Edward R.
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Ragtime Essence.
To be Memorized

That the pupil may better appreciate that effective Ragtime is, after all, nothing more nor less than “ronsecutively
reprated svncopated harmoniesp the following theme, consisting of sixteen measures and employing but four rhang-<
of harmony, is given. *‘Winn" Bass is used in the first eight measures; Discord Bass in the fast eight measunes

Apply both styles of bass to other melodies. Observe that the melody is not played in octaves as previously but ap
prarg as the top note of each chord ip the right hand. This produces variety and prevents the constant playing of octave
io the right band. Apply this style of treble to other melodies.

“Winn" Bass

3rd Chord nf D = Ird Chord of ©

EDWARD R.WINN,

: NS A B I L B
; 335 SIS S YIS SN SR S
= e O I A R S

;%
:

3rd Chord of ¢ Ist Qhoyd of 0
- = Eeg — e
: P | il _JF - . [ LI —
— - = + . T — ry o=
R bk A ; A ; : < .
Count 1 2 3 4 T ' ] 2& & 4¢

. ¢ 96 |1 2 3 i 4w : s
i ; i ' i i ; ? i . ' j
— — % 3 ‘ e ——
T T ] r J  S— ;d’“——ia-‘———

Discord Bass

&rd Chord of 6

>
|_] - f—r_‘L
36 4& | 1 % 3 4
L ==
I % —|
> ¢
> -

Copyright MOMEV by Rdward R Wins.
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Single Straight Bass - With Passing Note Added

(Employing "‘Rofling” Bass in Tenths)

A Psssiag Note may be added tothe “Winn” Bass (alternate octaves and ¢hords) éofmesn counts 2 and 3 and
brtween counts 4 and 1. The passing note usualty employed is the tone a half-step (semi-tone} dircctlv below or
above the tone which it precedes. Do not use passing notes in every measure, Aim to produce variety. Apply passing
note to Single “Winn" Bass of other mefodies.

To he Memorized

Slowly EDWARD R.WINN.
18! Churd uf C 18t Chovd of C© 3nd Chord of ¢ 3rd C'k’n_rd uf .6'
* . ~ - B T T
1 "B F 1 7' ‘F_ ]P LE_‘P i- E -1' #_;7 T f’ ) : =
— i i ; ] F i=.ii,:| i — |
Count 1 3 &3 4 1 & z& 3 & /: & ?,4'- : & 4 1 gy 3 & 4
: H : ; ,} 1 i ‘ : H 1 : [ P
= . £ t r i i -
3rd Churd (f ¢ I8t Chord of ¢ Svd Chnrd l_//‘ A .
e 2r , £ e o pa s e
4 _:h_ | 1 -
! i :v .
& 2 4 & 4 1 e 3 & i &

Srd Churd of drd Chord of D dral Churd of G I Churd of 6

=

- J‘
ple o g phe o, £ E £T ELre
m— S e m C———F—+ —
CANNN =l S A I i S g === T !
Count | E I j&g&;.&-t{aj 3 3 4 B p & 3 & 4 4
( 1‘|§—P‘§ ﬂ;ﬁ’ f' P Fog P :

Ird Chird of

8rd Ohnsd of €

e _ 2 b -
—_—T I
T y ) 3 17 —13 A ¢ i © m—
i i g — S A I v
i b 3 & 4 & i : s 4 1z & 3 4
bf- | L i

lE 7 ‘I; ‘b_

Oupyrikht MOMXY by Bdwnsrd R Wing,
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Single Discord Bass

Discord Bass may be substituted in certain measures when playing Single “Winn” Bass by repeating on count 3
the chord employed on count 2 and placing a passing note on count 4, or a series of three passing notes may be
introduced as follows:- Play first passing note defween counts 3 and 4, second passing note on count 4 and third
passing note affer count 4, This succession of passing notes may consist of diatenic (scale) tones or chromatic
tones (consecutive half-steps),or a combination of both,and may ascend or descend. The various forms in Single
Discord Bass are shown herewith. Observe carefully the manner in which the passing notes are employed and apply
to other melodies.

To be Memorized
EDWARD R. WINN,

peope g e

Stowly. 15t Chord of © 3rd Chord of 4 3t Chord of D It Chord of 6
4 f ; fe 2 E £,
] _ : P F : = &V” l. I oo ob %i
Count & 4 & | 1 Ja?&;}&ééj éi?gf?a;
; P e i | i
j L ' "t
3 Chord of G 3rd Chord of © rd Chord of © 2t Chord of €
, Liese £inse Lie Lol af?® & o
v " ' £ F oo 1‘. PoE g lgﬁ—b:g /
Count l L & 3 ¢ 4 ¢ 1 z & B4 4 8 1 & z & 3 & 4 & L % &

|

3rd Choradnf@|3rd Chord of € 15t Chord of ©
127 )

——~

2 £
—_—

When facility in playing the above exercise has been acquired the harmonic tones may be added in the right hand,
as explained on page Instruction Book No.1. )

7™ indlcates that the tone or tones over which this sign is placed are to be prolonged beyond their normal duration.
Copyricht MCMXV by Edward R Winn.
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Double Discord Bass.

Employing Double Bass, as explained on page 9 is shown herewith the last eight measure of the same melody
given on the previous page. The following style of bass, together with the application of the Rhythms and their com-
binations to full harmony in the treble, as explained on page  Instruction Book No 1, produces the most effective
form of ragtime, Apply all the forms of Discord bass (as given on pages 14 and 15 10 other melodies having more
than four melody eotes in the majority of measures, thus producing Double Discord Bass.

To be Memorized
EDWARD R. WINN.

1st Chord of C Jst Chord of © 8rd Chord uf A 3rd Ohord of 4
B te = te 2
; Y - .%»——E:IE ¥ ;E:—:gvp—E: - E 3
ry Al | 1 — 7 .y 1 — ] — | r
PE—— _ P — . . | I = . 1 r> p—— 1
Count ¥ b 4
3
—_— 1 1 | 4 -
D g e T
3rd Chosd of D 3rd Chord o D 18t Chord of D Hizoy 1s¢ Chord of D Minur
3 i £ B fe £ .
f:E:sb—E 1 E:sg—ﬁ—-!—ﬁ—ﬁ e }
P - 3 . p—— e e o T e e 2 1 P I &
! i G P ' P ! ; i L
1 t 3 : o F 3 3 2 : 1 2 3 1
H H i v y ¢ i : i ' H
_~ 1 _

=k

2nd Chovd uj 5 Snd Chird Qf (% 156 Ohord of 4 d Chord of 1)
N — m.’-ﬁ
——
» y
e e re . 2 e == 2=l [
‘ :_.‘—_‘t;——h—‘l'—zrz > . 1 X
e ey o e e e S e S 1= &
L e b T I
Coumt § 2 & & 4 & 1 [ % oy & 44 ! t 5 e A+ 8 4
i ‘ : i : ! i : i i ! : . :
1

Srd Chord uf G 3rd Chord of © Bt Churd of € 15t Chord of €
= e e E % % o - e = :
R ‘h < — e
R; :5’ T < - I —_'_ '} —7
—‘ﬁ . - %J : : -|I — }— = L +
v ] ] ;
Count  { t& 3 & 4 i 1é& 3 & 4 1e 3 & 4 &

ig_ -'-‘ i!_“ ~ A @ —‘! . . ;_ ’:5 N
B == e —— * T f =i

Copyrisht MOMXV by Raward B Winn.
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Winn's Rag.

Employing Various Rhythms and Discord Bass

3rd Chord of C

To be Memorized

ard Chord of C

EDWARD RWINN,

It Chord of

It Gy I{f r

e e e L S
ﬁ—w—i e — : - —— ]
!/ Count i 12 e d & 48 |1 & 2k g8 4 boe oy
NN LI eig e e
1 Z- I I. + ] __1t_:ﬁ|"' h * | M § + _JJ T T

It Chard nf 4

y (44
. . [ 3
#&;._l_;ﬁ:._..h . : H A i : : s - JE—
Coumt § & 2 & 4 & 3¢ R S 1 & 2 & 3 & 48 TR s ’
a g ' Lole i : t ’ ] .
e 4 o |2 if & 4o [= ! o
1 j J| I;P___ T L L pr— ) =—— T
ha ————— [l  e— —
Ird Chord of C Brd Chovd of € st Chord of C st Chord of 0
-
— . o e £ > -
T [ omin ¢ 11 e . F -
Y M L | 13 .. —
J L_ inhuﬁ:ﬂ C=== : %
¢ |Count 4 4 I ! 5 ¢

(15 th

Ird Chord of D

13t Chord of D Minor

3rd Chord of €

1t Chord of O

JLLE2 /et //w/v/()f(’ L

sl } )
5 ! - { 7] ' i i/ I I 2 ‘.3""“' _'.i'i'( ]
n : % i T Y A -
b e 3 & 3 &4 |1 2 i T I T 1b e 2
- ! LN R S
e 1 ] L : r.y : 0 e —%
- #e s
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Syncopated (Ragged) Bass

To Memoriz EDWARD R WINN,
’ be orized Jrd Lz,,,“-[ ,{/ 0
It Churd vf (7 Ird Chord of ¢ drd Chord of O > .

s foa beoe o be oy
et A
' » \‘ { 4 , i a ; o o ¢

drd Churd of €

3rd Chord uf b 1st Qhord of D Hinor JIrd C'Agd of G grd Churd of ©
= = s B =
P— 4 —
] 3 e o = il £ e £ £
. - 1 #
: [ ! : ; : .
T ! o | i ; Lo ¢ i ] 4
Count 2 & 2 & 4 & 1 & é & s g1 & 1 & 2 & x ¢ t; 1 i—z& £ & X
; - i : i~ i1 i : : ; : i
g : . : L : 1 :’ I= 2= 5
)~ e S f Cﬁ#
:__ — — _. -l VI 4+ t
18t Chirrtd of © Sod Chord of 0 $rd Churd of © Ist Chnrd of ©
= = =, =
X < : ’_'_'_ﬁ
o B | S— m— I A
— 14 LT4
i i i ;
36 s oea & | 0 & 2 &3 &« 48 | 4o« b d v &4y
1o7e || — i f—
] ! i bp_ - 1l
I — =+ —
| Iy | 0
| 1 11 |
. . 1s¢ Chird Jrd Churd ' . )
drd Chord of D Ist Chord of D B innr of O of O Ist (Mmﬁ of ¢ Ust C’/wr(g{ ¢

P §
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~®QdLLLl |- ")
> bl it 48
~Ql( - Py
B — - QL
~ETe o o
By 3| NIV rq
’..,A.‘.ljl
o
| H—
ot H-
{1311 -
» P Yo
-
~—A| |4}
\ — 4
o
[ 1 ~
S e premwiNg Il
/
Jo« * -~
.m [ 1§ -k —
)
S glel [—Alel]
I .-
S%
3° oo AR
X
-
83
3 A
S nl.m.-.. -
e 3 N\
Nt

Qou basso_. ...k

Old Folks At Home”

°

Treble melody,

Ist Chord of C

gra—-

!

1
b
t_

e

==

Count |

It Chord of C

" 2ud Chord of ©

L

-
il
L1 |\ ;
w4

| o

h
Q
Q
IW. ”
3
— i
wc N
MRS
Al *
~
Ie
+§
"rlA

i

4

1ot Ohord of ©

Frd Ohord of €

15t Chord of C

Ird Chord of C

1st Chord of C
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Love’'s Old Sweet Song. (Continued)
Ist Chord uf 4 15t Chord of Srd Chord of 4 3rd Okord of 4 Ist Ohord of Aminor Ist CRord of A minor

ey s !
%F* e 7 —— e s = —
I | ¢ . G | — h GEn el 1——|_P 1 —3 T i |
J I 1 'T'_l'i ‘i X JI !l_ '17} |~\ - N SR | — 1
! i Y R : i i
Couat § 2 3 1oz 3 IR /0 T T T B A 12 3 ox
- ‘ J P [ N A i PN A S R
. i = ' | | : SN
] = i 8 £ papffe i
N — Ll | — 3( — 4 i I S|
L 7, d — ti " v
IR Lo BERE oo SR 1
Count y & %2 & 8 ¢ |y 2 & i 2 g & {2 3 1 & 24 8 & | ] 2 3 &
) : ] i ! : 1 1 E 1 { H !
} : ] i H ‘
| ==rc=== =St ===
i 3 Fo—— * T 1 ' i
3rd Chord of @ Srd Chord of G Sed Chord of C rdd Chord of C 1s¢ Chord of © 15t Chord of ©
e e == —— =
= = EE= e =
i f {
2 3 e X * 3 j 4 /$ ] »
? RN ! L P ?
Y I P i Py ©
% b . . -
= =d g
-.' o ] -. C T T
i %2e 3¢ |1 t & ¢ 14 ¢ & 3 & bz 3
b . : | i i i ! 1
; i i ' > i g
| 1 }
¥

’N

== e e e == =

ard Chord of 0 3rd Chord of C  8rd Chord of C Ird Chord of © I3t Chovd of O Ist Churd of ©  Ird Chird of F

. ) S - —
J JE N 1 - | [ | | ek | Y 2l e _ - —]
i 7 )| 1 = 1 11 | @D T D o |
ﬁk e = Es= - o = ==
Gount 1 " - I =/ ? s 1 o2 3 1 4 3 3 1 % 3 %
i { ,-.‘ : P F - ' P i
H } 2 / H | H i P 1
; { '

)
)
'\-‘)_ e
g
~ (1=
|
i
Uty

= L [
';." EL ;ﬁiq'-?:

L
Cnunti&;.&;"é f : 2 & 1
. ] !
@%t:g: —e—p— £
i

Ist Chard of st Chord of

e
&g

L]
-y

B e
e —
[
k- ad
[

ﬂEF:_
%@;

3rd Chprd of £ D minor D mitnoy st Chord nf C 3rd Churd of O Ist Chor@d of © st Churd of C
@ 1 e
7 — 1 ) —— — 4 9 - : o
1= — 44— } v H
o R : ] Z ; ¥ A 18 o 3 }, A 1
¢ H H 7 i i A i i i
Count 1 % 3 1 2 /3 )2 3RS 02 xox /Y2 f3odk S 2 3w s b3
§ ‘; [y i ! ¢ i o ! ! { i 'i / H : I
e | § TEEE | = PSR AN A I e
a= ‘ ; . 4 .A-g ’ ——— |
| Tr‘—:{i—% —
= T 5 1 — )
S T iy IR v } A S 1
i ! P i ! ) T
Count § 2 3 i % & 3 1 2 2 & 1 3 ¢ |1 2 & 3 a 1 z 3& 11y 2 3
i : : i i : i ! : ; : i
( ’ o _:& g & ’ “ . | i
. N p + T —_—

T T 3
* Effective syncopalion may also be produced when plyying in waltr metre by advancing the note or notes on the fitst count
{veat) of a measure a half count (eighth note) into the previous measure and binding with a tie. Use thig device constantly.
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of Graduation
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Wina Method Teachers cxl\ll')i(in\l i then

St
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SL‘!’\DU[ o"l populur M\ls;ﬁ of NL.‘\‘,' YorL are yeodm- E"
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=X
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by t]\c w;r\n Scl’luul 0( popu]ar Mue{c W 1“ lxc
presented by Winn Method teachers to pupils, who,

- e
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Pupil’s Testimonial and
Certificate of Graduation
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