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. eompuser to retorn . te: -the rules of the beantiful, to. which, the manifest arbi.
“trariness of many. modern Kinds of composntlon is as ;,watl} uppmed as the law of
_arms ‘te that of justice and good mabners. An endeavour is made to 'defend the pre.
. -sent dlsreg'ard of form by calling ' it new and original, and an. extension of the bounds
"of art. But all the truly great masters (and particularly Beethoven} have proved

. .hnw original it is posslble to be -within the bounds of regular forms. and establlshed -

-conneetwn of the subJects

Corder; and that’ what is.new must be sought for in the ideas; melodies ‘and develop-
* inents, and by no means in tho contempt of euphony, symmetry, and the nntelhg 1‘hle

' By way “of example, we here g-we the f!rst movement of a. ]:ttle Sonata by Mo.:

_ -r"_zart which although belonging rather to:the class .of .the Sonatina, by reason of - - .
1Lt brevity, nevertheiess contains all the essential parts of a comiplete Sonata,a.nd,, S

R the euceeednm' rémarks will’ e*xplam to “the- pupll all the rules previousiy g'xven on_ -

the org'amzotlon and oonstruetlon of t]ngs spenes of composltlon
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REMARI{S ON THE FGREGOI’NG SUN.-\. TA.

= ==

. The first part eonsnts nf Hurty bars; and the second of sixty.five. The second
. part is therefore rather more than double the length of. the ﬁrqt Both parts are
‘repeated.

2. The principal ethect is a eunple, energetic f:gure in unison, whick extends

- through five bars. The fifth bar must be considered as an inlerpolation, and this
deviation from the reg-ular rhythm is here, throug*h the peouharlty of the theme, le-
gitimately made. :

3. The four following barq (6 to 9} eonta.ln a soft meludy as . a contmuﬁtwn, of a

. corresponding movement with the theme .
4. Now follows the modulation into the dominant, barq 10 to 13, which, a(-{-erdmg~
to the small scale of the entire piece, is here extremely short and elmple The
chords in the thirteenth bar form the- cadence. .
5. The four. follewlngbare {1420 17) formi the mu[d]e enh_]eet whu-h has a pleaemg'
- melody. :

6. The eon(-luswn as well as. the eohtmnatmn of thls mddle eubJeet, is formed by
- the three. energetic bars 18 to 20.. '
. 7. The three following bara (21 to-23) contain anuther eoft melodmus tra.lt whmh -
- after a busy passage (until bar 26), conducts to the cadence. :
" 8, The 7% and 28" bars again present a powerful, but melodious paseag-e after ,

- - | which follows ‘the' conclusion ¢f the first part’ (bans 99 ‘and 30). Consequently,. this -

- first part, notwithstanding' its brevity, ¢entains four d.lﬁ'erent ‘melmhes, wlneh are = .
copnected tog-ether by monng- paesag-es ' .

' The eecond part ennta.ms the followmg- prme:pal ‘divisionss—

1. Bars 1 to 8 contain & new idea in the relative ‘keys of B minor- a.nd E mnorr
whmh keeps the attention. alive:
. 2. Barq 9 to 18 present a modulatmg- development of the first ha.r of the

“principal sul:Ject B as the hass 'g'iveu' these seven-

_' " notes in a'ug'meutatm'u, and wlth them returns, at the sa.me hme, tvn the erlg-l-
" nal key, '

S8 A ‘cadence, in bars T te 21 forme the natural traneltlon mto the prmelpal '
“theme, niné. bars of which are then repeated.” .

4. In order to aveid monotony, the author bas here thoug-ht prbper to introduee,:
in a busy form, a new ‘modulation - constructed upon the idea in bars 10, i1, 12 - of
the first part; after which the dominant chord, as a cadence, leads back tq.-the mid-
dle sabject in the nrlg-lnal key (bars 31 to 38).

5. The wmiddle subject is then repeated a second time in a very pleasmg- manner,
in the minor, and afterwards follows the rest as in the first part, but with a more
extended final cadence.
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Supposing that Mozart had determined upon writing a greater Sonata on the same
aubject, he would either have considerably lengthened hars 10 to 13, in the first
parl; or, after the I3t bar, he would have repeated the priucipal Su‘h'jﬂ't and have
introduced the necessary modulations, in order to pass;in a more deeided manner,
into the key of the dominant. This second extension might perhaps have been ef-
fected thus:— ' '

Extension -nji‘.e? the 13 &ar of lhe first pari..

% e CapflRelrs 81 f feofelle s 2
{4 b e T 1
§ : - . 1 TE=—— ey

. ) . , _ ) Now foltows the middle subjéct.
. But the middle subject in Mozarts Sonata would be too short,in this case, - (1
. would réquire to be inéreased about four bars, and likewise to be -repeated.. -

" In like manner, bars 24, 25.and 26, would reguire a considerable and briliiant ad-, "~ -

dition,of at least niné bars, and bars 2T and 28 would also’ have to be repeated or
‘extended, &e. . S R

From this.the popil may perceive that. the different perivds of a composition most -
bear a due 'pr_op'ortit:in.'to each other. -For a long cadence or development creates
a great expectation. after the fullowing melody,-and this likewise requires sym- -
metrically, a. coriesponding’ succession-and-unfolding .- e T S
'-.-l'ri the sg{.cpnd pa't*'t, the first.'twenty-one_liarsl'_n'lu'st' Be-lcdnss'ide'r.'ah'ly ex‘tenil'f.:d,part- 3
Iy by an augmentation of the bars 9 to 16, and partly alse by introducing: the mid-
dle subject in a distant key, or by the development of a new idea &ec, and conse-
quently the conclusion must receive a hroader and more expanded form.

In order to give the pupil a practical idea of the manner in which he shonld fol-
low such a sonata as he chooses for a nodel, we here insert an’ imitation of the
firewoing Sonata, which the beginner must attentively compare with the original,
and then direet his own studies accordingly.
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; heoommg' master of his language, than.the diligent 4rans
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oo In this nmtatum of Mozarts
L chord has been exactly ; fomed apon
so far totall}' differ, that they bring into Operation,

the original.- And yet the melodies and figures
in the most advantag'eouq man.

- per, the pupil’s talent for. ipvention’ and his ursatlllty, hen ‘he dlllg-ently nnd peér-

'aevermgly exercises, himgelf in this way. -~ . =
For, like as the young:. amthor ean find Bo better means i‘or formmg‘ 1h:lsn aty‘.le and
, lation of ‘the ancient clasmcs
_into his mother tong-ue,—- or,as the pamtel wmust at fI.I'Bt- copy & g-reat number of
good foreign pictures in order to ‘acquire the neceasary experience in dealg-n and ;.
- the wie’of the eolours, —° equally so should: wery young anad talented composer de--
- dicate a. considerable’ portmn of his time to the praetloal exercises. here recorrunend;".
‘ed, which will certainly be rewarded with the. best success. But he mast commence
. with very easy and simple models, and only by deg-rees pass on to those which-are’
" mére dlffl("ﬂlt; Thus, for mstanoe, the above Sonata. bv Mo7art wou‘.ld be too dlf-
ficalt at first.: - .
It 18 very lmportant that the pupll alternately select hl"-l model:, frmn drf’ierent au-_-
thors, in ‘order not 'to confine himself to one. partlcular manner. We know to what an
extend. Hmnmel has imitated the st}rle,and even the ideas of his master Mozart, and -
~Ries that. of his instructor Beethoven. " And even Beetboven,who is otherwise so ou-
. "~ ginal, has. in his ‘early Symphomes,Concertos and other works, evidently adhered o
the models ‘of Haydo and Mozart, and the same will g-enerally be foundto be tbe case
" in the first works of all’ great composers. - '
But when the pupil by degrees becomes convinced, that ]:ns powers and experwm e

and that he can write with freedom in the prescribed forms, it is time to

inerease,
He can then come be.

lay aside this kind of imitation and o cultivale kis own siyle.
{ore the public with the oharaoterlstlcs of his mdlvtduahty, and torn te account all

the gualifications of his talent.

Sonata, eaoh bar each modulatlon -and almoqt every -



